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? Carlos Feliciano (Male Chorus): A native of Puerto 
Rico, tenor Carlos Feliciano is in his second year of 
residency with the Pittsburgh Opera. He made his 
debut with the company last season as the Messenger/
Aida and also covered Pinkerton/Madama Butterfly. 
His professional credits include Don Ottavio/Don 
Giovanni in the New York Opera Society’s tour to 
Castres, France, as well as performing with Project 
Opera of Manhattan the roles of Tamino/Die 
Zauberflöte, Don Curzio/Le nozze di Figaro and 
Conte Almaviva/Il barbiere di Siviglia, the last a role 
he also performed with the Little Opera Company of 
New Jersey. With the Assisi Music Festival in Italy he 
sang the role of St. Francis in the world premiere of 

Il poverello by F. Santelli. Educated at the Manhattan School of Music (BM) with some 
studies at the Juilliard School, Mr. Feliciano won the Herbert Gold Award of the Five 
Towns Music & Art Foundation and was a finalist in the Violetta Dupont Competition. 
While at Juilliard he sang Satirino/La Calisto. This season Mr. Feliciano will be seen as 
the Philistine Messenger/Samson et Dalila and Ernesto/Don Pasquale with Pittsburgh 
Opera, and as Fenton/Falstaff with the New York Opera Society.

David Krohn (Tarquinius): Baritone David Krohn 
resides in New York City, where he is pursuing a 
Master’s degree from The Juilliard School with 
celebrated teacher Marlena Malas. This summer, he 
performed the roles of Morales in Carmen and Elder 
McLean in Susannah. With the Baltimore Opera, 
Mr. Krohn performed the roles of the Notary in 
La sonnambula, Prison Inmate in Jake Heggie’s Dead 
Man Walking, and Flora’s Servant in La traviata. Mr. 
Krohn recently performed the roles of Tarquinius in 
The Rape of Lucretia with Peabody Opera and Count 
Almaviva in Le nozze di Figaro with Bel Cantanti 
Opera. Other roles include Carl-Magnus Malcom in 
A Little Night Music, Sid in Albert Herring and Le Roi 

in Cendrillon, The Vicar in Albert Herring, Masetto in Don Giovanni, and Le Fauteuil 
and Un arbre in L’enfant et les sortileges. Recent concert engagements included singing 
with the Baltimore Symphony Orchestra in a Cole Porter concert, Canadian National Arts 
Centre Orchestra in “Music on the Air—Music from the 1940s,” and Mendelssohn 
Orchestra and Choir as the baritone solist in Szymanowski’s Stabat Mater in Philadelphia. 
Mr. Krohn can be heard at Juilliard in upcoming recitals this fall performing Schubert’s 
Schwanengesang and the complete Duparc song output. 
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Giovanna Z. Reyes-Mir (Female Chorus): Soprano 
Giovanna Reyes-Mir made her POM debut in last summer’s 
Die Zauberflöte. Ms. Reyes-Mir recently won First Place in 
the National Society of Arts & Letters’ Regional Voice 
Competition. Operatic roles include: La bohème (Mimí), 
La traviata (Violetta), L’amico Fritz (Suzel), Cosí fan 
tutte (Despina), Die Zauberflöte (Second Lady), Carmen 
(Frasquita), Gianni Schicchi (Lauretta), Les dialogues 
des carmelites (Mere Marie), Amahl and the Night 
Visitors (Mother). Opera companies include: Orlando Opera 
Company, Spoleto Vocal Arts Symposium, International 
Institute of Vocal Arts, CIM Opera Theatre. Oratorio soloist 
with: San Juan Symphony Orchestra, Cleveland Heights 
Symphony Orchestra, Cleveland Institute of Music 

Symphony Orchestra. Master classes with: Elly Ameling, Dalton Baldwin, Will Crutchfield, 
Warren Jones, Martin Katz, Bruno Rigacci. Education: Cleveland Institute of Music (B.M., M.M. 
in Vocal Performance). 

Nina Riley (Lucia): Heralded as “the kind of Despina one 
hopes for: diminutive, agile and with just the right clear, 
slender soprano voice” (Bernard Holland, New York Times 
2007), Nina Riley participated with the Martina Arroyo 
Foundation, where she sang the above role in Così fan tutte 
(2007), and Oscar in Un ballo in maschera (2008). Nina 
made her debut with POM as Papagena in the 2007 
production of Mozart’s Die Zauberflöte. In March 2008, she 
was heard in scenes from Falstaff, Le nozze di Figaro, 
Der Rosenkavalier, L’elisir d’amore and Hänsel und 
Gretel with the Minato Mirai Opera Project’s Co-repertory 
workshop at the Minato Mirai Hall in Yokohama, Japan. 
Her voice can be heard in the film “Cherry Bloom” (2006, 
UVphactory, dir. Alexandre Moors), which was shown in film 

festivals across the U.S. Nina was an Apprentice Artist with the Center City Opera Theater this 
past year, and holds Bachelors and Masters degrees from the Manhattan School of Music, 
where she studied with Joan Patenaude-Yarnell.
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e. Megan Hanley (Stage Manager) is an actor, director, 
and stage manager. She recently graduated from 
Scripps College in California with a B.A. in Theatre 
Performance and Humanities. In the past two years, 
she worked as the General Manager of Bottom Line 
Theatre, the student theatre company of the 
Claremont colleges; stage managed Love Letters and 
Stop Kiss with BLT; designed costumes and led the 
fundraising effort for If Yes, Please Explain with the 
Claremont Institute for Social Justice; worked 
backstage on two productions with Nicu’s Spoon; and 
led a cast of eight to collaboratively direct Sarah 
Daniels’ Masterpieces. In addition, Megan’s recent 
acting credits include Tardy in the off-Broadway 

production of Elizabeth Rex with Nicu’s Spoon, Edmee in Edward Albee’s Finding the 
Sun, and Benedick in Much Ado About Nothing with BLT. Megan is thrilled to join 
Project Opera of Manhattan and would like to thank Heidi Lauren for inviting her on, 
Miriam and Laura for their incredible energy, Nancy for covering for her, and Rachel for 
unpacking. Enjoy the performance.

Nancy Sylbert (Assistant Director) has worked for 
several opera companies, including three seasons as 
the graphic designer for San Diego Opera. She was 
assistant stage manager for The Ballad of Baby Doe 
with Chelsea Opera in May 2008 and for Opera Noire of 
New York’s 2007 gala concert. Working with opera 
photographer Ken Howard, she has been closely 
involved in the rehearsal process at more than 20 
opera companies in the U.S., Europe, and Japan, 
including the Paris Opera, Royal Opera Covent Garden, 
Santa Fe Opera, Opera Theatre of St. Louis, and the 
Metropolitan Opera. She also studies voice and is a 
trained musician.
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Gratitude

POM Saints ($1,000–$4,999)

Mark & Susan Adams
Paul Nance & Glenna Spitze

Wilma Virella

Production Archangels ($500–$999)

Charles & Fidele Eldridge
Chris & Mary Ward, in memory of Lois Browning

Orchestra Angels ($200–$499)

Anonymous
Mike & Rhea Bischoff

Ken Howard & Nancy Sylbert
New York Accompanists Association

Juan Fernando Núñez
Carlos Vilá Virella, in memory of Don Carlos Antonio Vilá Tous

POM Seraphim ($1–$199)

Julio Rosaly

POM Cherubs (in-kind)

Stuart Brody & North Jersey Ty-Graphics
Carroll Music

Maggie Edinger
Rick Edinger & Giovanna Reyes

James Harley
Ken Howard

Kathryn LaBouff
Richard Loveszy & Riverside Opera

Claudia Reyes Mir
Adrienne Pardee

Diana Reeve & Theodore Feder/Art Resource
Kathleen Reynolds

Padre Claudio Stewart & Iglesia San Pablo
Nancy Sylbert

The Vidal Partnership
Cory Weaver
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Project Opera runs on an average production budget of $20,000. This is loose 
change for big companies like The Metropolitan Opera and New York City 
Opera. But even when compared to more limited-budget school productions 
such as those at Manhattan School of Music and Mannes School, anyone can 
agree that we do miracles with what we are given. 

POM employs a full orchestra of young artists for every production. In 2007, we 
held a summer workshop for teen and pre-teen voice students from the Bronx, 
who learned the basics of the International Phonetic Alphabet and German 
diction and later joined the adult chorus in our production of The Magic Flute. 
Those performances were produced not only in Midtown (at St. Bartholomew’s 
Church), but also in the heart of El Barrio (Iglesia San Pablo), where 200 
people of all generations, races, genders and beliefs, many of whom had never 
seen an opera before, came together to laugh and cry in our modest hall.

We are young and relentless; we are of a generation that sees something wrong 
with a career, any career, in which one can graduate with Masters and Doctoral 
degrees from the top schools in the country, and still have to beg to share our 
passion and do what we are trained to do, or at the very best, must subsidize 
our passion with another job. We have decided to take our musical careers into 
our own hands. Opportunities are out there to be taken by those who take risks 
and chances, so we are taking a chance.

A donation that may not be much to others may cover the world for us:

	 $4,500	 Orchestra Fees 

	 $2,500	 Audiovisual needs (Audio/video recording & editing)

	 $2,000	 Printing (programs, flyers, postcards)

	 $1,500	 Instrument rental & moving (piano, percussion, harp)

	 $1,000	 Production staff compensation

	 $750	 Costumes, sets & props

	 $700	 Rights (orchestra part rentals/rights) 

As you can see, just under $13,000 covers our major expenses for The Rape 
of Lucretia. In the not-so-distant future, with your help, we hope to be able to 
compensate our singers and other staff members for their dedicated work.

We hope you decide to share our vision by providing financial or in-kind 
support. Thank you!

Laura Virella
Founder & Artistic Director



❑ 	� YES! I want to help POM provide professional performance opportunities for 
young artists. Enclosed is my contribution of $_ ________________________ 	
(please make checks payable to Project Opera of Manhattan)

	 $1–$199	� POM Seraphim
		  Receive recognition in the program and on the POM website

	 $200–$499	� Angel
		  Sponsor an orchestra seat

	 $500–$999	� Production Archangel
		�  On request, businesses and individuals receive a 

complimentary half-page ad in the program

	 $1,000–$4,999	� POM Saint
		�  On request, businesses and individuals receive a 

complimentary full-page ad in the program

	 $5,000 and up	� Maestro Sponsor
		�  Receive recognition in all POM publicity and program 

materials and, on request, a full-page ad in the program

❑ 	� I’m interested in underwriting a specific aspect of a POM production.  
Please contact me.

❑ 	� I would like to offer in-kind support in the form of:______________________ .  
Please contact me.

❑ 	� I’m unable to contribute at this time, but please add me to your mailing list.

Business or individual name (as you wish to be listed in the program)

Business contact name

Address

Daytime phone	 Evening phone

Email

Please tear off this form and mail to: �Project Opera of Manhattan 
135 W. 225th St., Suite 4E 
New York, NY 10463




